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Introduction

Kiyoshi Sugimoto

The 2020 edition of the World Taiko Conference (hereinafter, WTC) was held for the first time
in Japan as a two-day event from November 21-22, 2020. The original plan was scaled down due
to the global spread of the COVID-19 pandemic, and some related events were canceled at the
last minute. Ultimately, the conference was held online.

The earlier editions of this type of “taiko conference” were organized in North America
(starting in 1997) as well as Europe (starting in 2016). Such taiko exchanges in a conference
format usually take place in hired venues where all the participants gather, with instructors
conducting workshops and lecture demonstrations on the taiko. These taiko gatherings that host
many participants serve as a place for socialization. These events have been held to accommodate
the establishment of taiko groups in specific areas, which has necessitated information exchange
regarding taiko drumming techniques, instructions, and relevant equipment. As conferences have
been continuously held to date, it appears that the pleasure of acquainting with others has become
a defining feature. In any case, there is no doubt that a conference format is a form of taiko-
mediated exchange that would not have taken place in Japan.

It is believed that the current version of kumi-daiko or sousaku-taiko, which refers to an
ensemble with taiko at its center, started in Japan about fifty or even seventy years ago.! For the
first time, the World Taiko Conference was held in Japan, the country where the taiko movement
first emerged. | will not detail the history, but the fact that Japan had to import the conference
format developed in North America and Europe is a telling reflection of the current circumstances
of “taiko”.

For details about the WTC program and events, please refer to the list on the next page or the
website. Here, | present an outline of films that were shown at the WTC. A number of videos
were shown as Premium Talks on the three themes announced before the event; a video about
Eitetsu Hayashi, a pioneer in the field; a video on the WTC theme song rendered by Eitetsu;
“Eternal SONG: It Is ‘HAYASHI’,” a collection of submissions from across the world; a shared
library of the participants’ own compositions; and two documentary films that were released for
a limited period. Regrettably, the taiko concerts and workshops planned for the conference were
canceled at the last minute.

This survey report has also changed significantly from the original plan. It now summarizes
four live talk sessions on three topics that were streamed on the conference day, adding my own
commentary. | also asked two researchers to comment on the talk sessions. | conducted an online
guestionnaire survey, starting from the conference date until December 15, 2020, and this report
summarizes the findings. Finally, the report discusses the conference completely based on the
above information.

! There is no consensus on when kumi-daiko or sousaku-taiko started. Some argue that it started

about 50 years ago, as they emphasize that the performance of this style received widespread acclaim
after the 1964 Tokyo Olympics. Some say 70 years ago, since they focus on the emergence of the style
itself.



List of WTC Events
oPre-WTC Events

+ WTC Premium Talks, WTC Special Lecture by Eitetsu Hayashi, Taiko Community Video
Forum, WTC Theme Song, Taiko Composition Library, Taiko Films, Taiko Event Information.

- Partnered Events (with Nippon Taiko Foundation) : 22nd National Challenged Taiko
Festival (Oct. 4, Canceled), 4th Asakusa Taiko Festival (Nov. 3).

OEvents during the WTC period

Nov. 21 (Sat):

14:45-15:00 WTC Opening Remarks

15:00-16:30 Live TALK Session 1 :
Topic 3: [Taiko and Community] <GLOBAL> The Value of Taiko in
Diverse Societies

19:30-21:00  Live TALK Session 2
Topic 3: [Taiko and Community] <LOCAL> The Value of Taiko in
Community Building

Nov. 22 (Sun):

9:00-10:30 Live TALK Session 3
Topic 1: [Taiko as a Performing Art] Taiko as an Expression on Stage: lts
Development and Future

12:30-14:00  Live TALK Session 4
Topic 2: [Taiko and Inclusivity] Taiko and Accessibility: How Inclusion
Connects Communities
About the WTC Theme Song

16:00-17:00  Special Live Talk with Eitetsu Hayashi:

17:00-17:15  WTC Closing Remarks

- Partnered Events (with Nippon Taiko Foundation and its Tokyo Branch) : 24th Japan Taiko

Charity Concert (Nov. 23, Canceled), Nippon Taiko Foundation (Tokyo Branch) Workshops
(Nov. 22 and 23, Canceled)

<>Others
- Featured taiko documentaries:

“TAIKO FILM” (streamed free of charge from Nov. 7 - Nov. 22)- Introducing the charm of
taiko around the world.

“BIG DRUM: Taiko in the United States” (streamed with Japanese subtitles from Nov. 11~)- A
documentary on America’s taiko pioneers and the ongoing transformation of this dynamic
performing art. Japanese subtitles were created through the efforts of WTC.

+ WTC Crowdfunding Campaign, WTC T-shirt



1. Live Talk Sessions

Topic 1: Taiko as a Performing Art
Taiko as an Expression on Stage: Its Development and Future
Sousaku-Taiko as an Expression of Diverse Individuality

Fumiko Kobayashi

This session discussed taiko as a performing art with reference to its energy and sound, life and
language with kuchishouga (sung rhythms), influence from other fields, and female expression.
The panelists were Chieko Kojima (Niigata Prefecture/Kodo Taiko Performing Arts Ensemble);
Kenny Endo (Hawaii, USA/Kenny Endo Taiko Ensemble); Taishi Yamabe (Tokyo/solo artist); and
Kaoly Asano (Tokyo/Gocoo), with Yoshihiko Miyamoto (Tokyo/Miyamoto Unosuke Shoten) as the
facilitator.

It has been half a century since taiko evolved and began to be gradually performed on stage.
However, as a performing art, taiko is still young and is not fully recognized as an art form. Therefore,
one of the challenges has been to build its social status. Meanwhile, an advantage of sousaku-taiko
is its diverse expression. The discussion examined how to sublimate energy emanating from taiko,
while focusing on its diversity.

Taiko requires a strong sound, and “hammering in” (uchi-komu) with energy is its signature
expression. However, to achieve a level of sensitivity that is considered music, small sounds are also
necessary. Yamabe recalled when various amateur groups started to perform that “hammering in”
meant “to produce loud sounds,” and he argued that this understanding must change. Kenny Endo
reported that he (Yamabe) “knows what a good taiko sound is” when he witnessed Yamabe’s
performance at a competition, where he served as one of the judges. The panel concluded that it is
important to have “sounds with various feelings that create emotional responses.” As for taiko’s
sound, Kojima said “I like a gentle sound coming from the taiko.”

Each panelist shared his/her experiences about life, language, and its relationship to kuchishouga.
The kuchishouga used in oral instruction of taiko reflect the nuances of the language used by people
living in the locality and are closely related to subtle expressions of taiko.

Drawing from his experience of rice planting, Yamabe commented on the relationship between
soil hardness and the rhythm of rice planting songs. As soil hardness differs between the coastal and
mountainous areas within one prefecture—Okayama Prefecture—rice planting practices also vary
within the prefecture. Naturally, the rhythm of rice planting songs differs. This is a very interesting
point of being able to understand the context of music formation by experiencing life in the locality
under consideration. Endo, hailing from America, argued that correct singing and pronunciation are
important while learning traditional Japanese music. He added that it would help if one knew the
language in this regard. In contrast, Miyamoto suggested that with the spread of taiko across different
languages, new expressions could emerge. Asano said it was important for her to sing when playing
taiko, and pointed out that there is something universal that transcends linguistic barriers when
transforming voice drawn from the bottom of one’s heart into the sound of taiko.

Kojima told the panel about her experiences of learning local folk art via oral instructions when
she was told she is “doing it wrong” because she “does not speak the dialect” even though she was
able to imitate the rhythm. She also cited the example that “ice cream” and “banana” are pronounced
with a different intonation in Japan and a foreign country and suggested that there is a relationship
between language and rhythm. Endo proposed that one cannot learn about “ma (pause)” and “nori
(spirit/energy)” unless through singing, and added that while this is inconvenient for foreigners, once
one has mastered the song, it would serve as an important element in the composition. Songs are not
simply lines of characters; they enable one to communicate subtle feelings such as the unique “ma”
and “nori” contained in the expression of sound that is rooted deeply in communal life. Moreover,
mastering “ma” and *“nori” contributes toward expanding the range of one’s expression in sousaku-
taiko.

As for what influenced the panelists other than taiko, Kojima mentioned Japanese traditional dance,



while Endo mentioned jazz, rock, and Latin music. Furthermore, Endo commented that the key to
global collaboration among artists is the willingness to learn from each other without compromising
on each other’s art style, while discarding unnecessary prejudice.

Yamabe said that he had grown up observing sousaku-taiko, but as he was not bound by any
relationship with a teacher who does not allow students to venture outside the scope of their own
learning, he was able to explore other fields as he liked. At the same time, Yamabe was alarmed by
people who engaged in sousaku-taiko without understanding its origins and asserted the need for
opportunities to systematically learn about the people and history that had influenced sousaku-taiko.

Finally, Miyamoto asked Kojima and Asano to express their views on taiko from a woman’s
perspective. Asano said Gocoo, the group she leads, encourages men and women to naturally create
music together. Kojima was once denied the opportunity to play taiko on stage just because she is a
woman, which she said inspired her work on women’s expression. She believes that ideally there
should be no separation between men and women, and performing arts that are similar to taiko have
the potential to contribute toward world peace by realizing this ideal.

Miyamoto concluded the session with the comment, “I hope that taiko enthusiasts worldwide can
express their individuality through their technique.”

Let me reflect on the talk session summarized above with reference to my specialism—music
education—as well as insights into cultural policies.

At the beginning of the session, a question was posed regarding what is required for taiko as a
performing art to build social status. The subtitle “Its Development and Future” suggests the basic
stance of the session that a path to the future may be found in taiko’s development, and the prospect
of building social status through further development.

During the discussion, it was pointed out that for taiko to develop as a performing art in the future,
a key point is that the expression through taiko is based on drumming with one’s feelings and energy;
individuality and diversity are important, as well as being creative and discarding unnecessary
prejudice. These are core arguments for policies to pursue performing arts. However, detailed
discussions in this session were limited to expressive methods such as tone and rhythm, so we need
to further discuss composition, including composing a piece and improvisation.

Moreover, the panelists are highly acclaimed taiko drummers with their own established style.
Therefore, the discussion focused on the performer’s perspective regarding taiko expression. In
response to the question posed at the beginning, we can think of the following concrete measures as
examples:

To deepen understanding of the songs and demonstrate the breadth and depth of expression
based on tradition.

To learn about different genres and schools without compromising one’s attitudes toward
the art.

To form a general understanding about “sousaku-taiko” by summarizing its historical
development.

To realize these measures, we need to develop archives that transcend individual activities and
communication. The contents presented at the WTC, which was conducted online this year, may
serve as the beginning of such efforts.



Topic 2: Taiko and Accessibility: How Inclusion connects communities
Opening of the Mind and Body

Kiyoshi Sugimoto

This was a discussion session among clinicians and practitioners about the effectiveness of taiko
as part of developmental support for persons with disabilities, as a treatment for intractable diseases,
and for maintaining health and prevention of dementia in the elderly. The panel comprised Yeeman
Mui (ManMan) (California, U.S.A./Taiko Together), Atsushi Sugano (Niigata Prefecture/Kodo
Cultural Foundation), Peter Hewitt (U.K./CCS Taiko), and Tsuyoshi Yamauchi (Shizuoka
Prefecture/Fugaku kai), with Sydney Shiroyama (California, U.S.A./TaikoIN”) as the facilitator.

The first half of the session was devoted to introducing each panelist and their activities; this was
delivered in a creative way. As the panel comprised persons whom Sydney Shiroyama, the facilitator
and an occupational therapist, met while she was seeking taiko programs for patients with
Parkinson’s disease, the panelists were introduced as she retraced her journey of encounters and
learning. Following the introduction, the panelists presented concrete details on how they conduct
workshops and run classes for participants. Due to space constraints, | summarize below details of
panelists’ presentations without following the session order.

Yamauchi, who runs a social welfare organization called Fugaku kai in Shizuoka Prefecture and
specializes in physical education for children with disabilities, has been using taiko as part of these
children’s care for the past 45 years. At the beginning, taiko drumming was an extra-curricular
activity for the home care of persons with disabilities, but after it was implemented, children became
engaged in it, and clear physical and mental changes were observed. For example, a child with autistic
spectrum disorder learned to communicate with others through taiko drumming. Owing to these
results, Yamauchi began to believe that taiko drumming could be an effective therapy and developed
a taiko program, which he has been pursuing.

With taiko, anyone can produce sound as soon as they hold drumsticks in their hands. People with
learning disabilities, even those who cannot read sheet music, can memorize the beats when the
rhythm is taught orally. Moreover, it is more fun to drum with others than alone. One of the positive
aspects of taiko drumming is that while it has a musical element to it, anyone can join in and enjoy
it. Another positive aspect is that it allows the drummer to experience tremendous joy or satisfaction
using his/her energy. Persons with disabilities often find it challenging to participate in sports due to
high physical and cognitive expectations, but taiko drumming is free of such constraints. Anyone can
break into a sweat by playing the taiko with their strength. Yamauchi emphasized that in his taiko
therapy, the primary goal is not “to learn how to play the taiko” but “to learn with the taiko” both
mentally and physically.

Peter Hewitt, who had discovered taiko about ten years ago in Gloucester, the United Kingdom
(UK), taught himself taiko drumming from textbooks. When he had an opportunity to teach children
taiko in a special support class once a week, he immediately realized that it could have beneficial
effects. For example, a girl who had never spoken before cried out “so-re” after the workshop.
Subsequently, she was able to speak many words. Since then, Hewitt has purchased a set of taiko
drums and has been holding workshops for children, including those with disabilities.

Hewitt’s best tip while teaching autistic children is emphasizing the fun aspect of taiko drumming
and building expectations before letting them start playing. First, he allows children to observe the
taiko and touch the drumsticks. Later, he lets them start drumming after spending a lot of time
motivating them to drum. This enables them to encounter fantastic sounds that they did not expect.
Moreover, he lets both children with and without disabilities engage in games using taiko. Adults
also enjoy playing along with the children, recalling their childhood. Later, in a game of repetition,
the instructor first drums a specific rhythm and the participants repeat it. Next, he asks the participants
to create their own rhythm and everyone repeats it. As they engage in this activity, participants’
confidence levels improve and they become more forthcoming in taiko drumming. At the end of the
activity, a game to guess the tune produced by taiko drumming brings the participants to the climax.
Some autistic children cannot endure sound because they are very sensitive to it. However, as taiko



drumming leads to a systematic space, children can engage in the collective activity by playing the
taiko. Hewitt argued that taiko is effective also in this respect.

Yeeman Mui, originally from Hong Kong, is now based in Los Angeles after spending time in
Hawaii. She learned taiko drumming as a fellow at the Taiko Center of the Pacific in Hawaii under
the tutelage of Kenny and Chizuko Endo. She started teaching taiko from 2013 and, along with her
family, she has also started a program for children aged two and above. This program is based on
Balinese music and culture: everything is connected and everything supports each other. She also
bases her teaching on Orff’s approach to music education. In her program, she uses body percussion,
songs, games, dance, chanting, visual art, storytelling, and taiko.

What is important in holding a taiko class, regardless of the circumstances, is to build trust with
the participants. She said that if the class is relaxed, it would enhance both concentration and
creativity. She also explained that you can teach taiko to 30 to 50 participants for about 20 to 30
minutes without speaking a word. This approach is very effective when teaching participants who
speak different languages. She said she is mindful of placing the participants at the center of the
workshop. For example, she would take ideas from the participants and let herself go with the flow
as an instructor. She also claims that when an instructor fully and sincerely enjoys taiko, the
participants always experience the same feeling.

Sugano, who joined Kodo as an administrator, introduced “Exadon,” a wellness program that
involves taiko. The Kodo Cultural Foundation initiated “Exadon” with Sado City in 2014, and was
developed in collaboration with doctors and taiko instructors. He reported not only about the
program’s content but also the findings of an empirical study regarding the impact of the program on
elderly participants. The study involved two groups of 15 people (75 years old on average); one group
was asked to participate in a taiko activity every week for about two months, while the other did not
play taiko. The taiko-playing group showed effects on all five indicators that measure positivity. For
the elderly, the most serious problem is not an unhealthy lifestyle but isolation; therefore, improved
social connections through “Exadon” improves positivity, which in turn contributes to health and
longevity. Sugano told the panel that they were planning to expand the range of participants in the
program, from the elderly to a wider range of age groups.

As seen above, taiko is a magical musical instrument that helps not only children, adults, and older
adults with some disabilities, intractable diseases, or physical problems, but also able-bodied people
in terms of developing proactivity, collaboration, concentration, and joy. It exerts a positive influence
not only on participants but also on instructors.

In summary, taiko has the effect of drawing out and materializing latent power from individuals.
Endogenous energy is released through physical movements, shouting, rhythm, vibrations, and the
inner self that is hidden at the bottom of one’s heart is also brought to light. This way, taiko enables
drummers to engage with others and develop collaborative skills. By continuing to drum, they also
develop their physical strength and endurance. All of this is enabled by the feeling of joy when
playing taiko. It is when such an environment is created that taiko becomes an effective tool for care,
cure, prevention, and maintenance.

The session showed taiko’s vast possibilities. However, we realize that in terms of its use in society
and recognition, taiko is still at the initial stage. Moreover, as Sugano pointed out, there is not much
scientific or medical empirical data on taiko’s effectiveness. As such, | recommend the creation of a
platform where the panelists' rich experiences of giving instructions are collected and utilized. This
type of platform may further enhance interactions between instructors, teaching and training young
people as next-generation instructors, and accumulation and publication of data on the effectiveness
of taiko.



Topic 3: The Value of Taiko in Diverse Societies
Toward a Taiko Community that Resonates in Diversity

Takayoshi Ishino

As the number of taiko players increases globally, and views about taiko continue to diversify,
what are the core values that are commonly associated with taiko? In addition, while diverse taiko
groups and communities are emerging, is it possible to learn taiko together and share such values?
These questions were discussed, and various opinions were exchanged in the live talk session entitled,
“The Value of Taiko in Diverse Societies.” The panel comprised Tadashi Hasegawa (Ooita
Prefecture/Yufuin Genryu Taiko), Derek Oye (California, U.S.A./Taiko Community Alliance),
Jonathan Kirby (U.K./European Taiko Conference, Kagemusha Taiko), Lucas Muraguchi
(Brazil/lsshin Daiko), and Miaochum Wang (Taiwan/Taiwan Taiko Foundation), with Roy
Hirabayashi (California, U.S.A./San Jose Taiko) as the facilitator.

First, the panelists reported on the taiko groups existing in various countries. Today, people play
taiko for a variety of values, reasons, and styles: as a form of education or musical activity and for
promoting health or self-realization. Therefore, sharing these different values is the urgent question.
For example, according to Jonathan Kirby, in Europe, only a small number of people play taiko to
learn about “Japanese culture,” whereas most people see the value of keeping fit and in creating
social connections through taiko. Consequently, he argued that it is more important to create more
opportunities for communication and co-learning among individuals and groups than to identify
certain common values to be placed at the core.

Even within a group, views on taiko may differ depending on gender and age, and it is a challenge
to direct such differences constructively. In Japan, a one-way teacher—student relationships in which
young people “steal” taiko drumming techniques from older members has been the norm. However,
recently, the younger generation has been actively incorporating new elements into taiko drumming
and expressing the tradition in new and innovative ways. Hasegawa reported that a more equal
relationship is emerging in Japan, wherein the older members learn from younger members’
initiatives while teaching them history and techniques in return. We can also see the success of young
taiko drummers in Brazil. According to Lucas Muraguchi, second- and third-generation Japanese
Brazilians have emerged, and this younger generation is no longer interested in their roots as Japanese.
Meanwhile, the taiko boom in Brazil, which began in the 2000s, has been gathering momentum
among teenagers, who play taiko for pleasure and for learning about the Japanese culture. This
indicates that taiko can contribute to the spread of Japanese culture in Brazil.

Aside from passing on the performing art’s roots and historical background, it is important to have
a mechanism for people who do not share these roots and historical background and are yet to join
such taiko communities. In this regard, Derek Oye introduced six basic values and principles of the
Taiko Community Alliance, expanding on how they worked on the concepts of “respect” to others
and “inclusion.” Building on the community developed by Japanese Americans, TCA has created
digital programs to collect and share videos of individuals and groups that are involved with taiko
communities in various ways. According to Derek Oye, this formed the basis whereby people of
different nationalities, age groups, religion, and sexual orientation are included and accepted with
mutual respect. In addition, for all those who wish to get involved in taiko drumming and learn
through it, a variety of support, both internal and external, is necessary to sustain the community
infrastructure. Miaochum Wang reported on support activities for children who cannot attend school
for a variety of reasons to help them learn through taiko drumming, which confirms the importance
of environmental support for individuals to pursue taiko activities.

The panel discussion confirmed the importance of sharing material with taiko groups with limited
resources, using digital media such as videos and online video-sharing sites, and by creating
opportunities for taiko groups worldwide to connect with each other across borders using online tools,
as the next step for taiko’s development.



Now, | would like to review the talk session as an expert in cultural anthropology, focusing on
three dimensions: “diversity,” “community,” and “images.”

First, the question at the top of the agenda of the talk session was how to build values that serve as
shared “core” values. This appears to have been gradually relativized as the discussion progressed.
In other words, rather than creating a community by defining unified values or roots for taiko and by
applying them to diverse taiko groups, it was confirmed as important to loosely connect the various
cultures and backgrounds fostered by individual taiko players and taiko groups while maintaining
their diversity.

The idea of creating an open-ended community that accepts diversity and differences: are they not
similar to taiko itself? Taiko performed by several players creates a sense of togetherness and
excitement with its fervent sounds and rhythms that involve the audience. This, at the same time,
reminds everyone that the performance is based on each taiko player’s precise technique and thought.
To resonate by synchronizing rhythm and bodily movements while respecting each taiko player’s
diversity—which is a “core” value—is what the discussion appeared to suggest as the spirit necessary
to build solidarity among diverse taiko players and taiko groups.

The 2020 edition of WTC was held online due to the pandemic. It is important to understand that
the event confirmed the potential of exchange between individuals and groups, using online tools and
digital media. However, while there is no doubt that planning of online events and developing a
database of visual material is necessary, we need to have further discussions on how each group can
develop inspiring visual material. How can visual material convey taiko’s distinctiveness and the
player’s physicality to the viewer? What kind of visual material enables the viewer to share a sense
of taiko together and to understand each player’s background and story? We need to have
opportunities to try various approaches in this regard and to share our experiences.

What is important to understand, is that a visual material has the potential to generate such
physicality and a sense of resonance to the viewer. The anthropologist Katsuo Nawa analyzes the
unique fever and groove that the Nepalese drum produces, based on audio—video performances that
he filmed in Nepal. He says that after repeated viewings of videos of drumming, he experienced more
clearly the special “fever” that was generated than when he filmed the performance (Nawa 2020).
How can we create and communicate such arousing visual material? How are we going to link the
process of producing such material to the transmission of legacy and opportunities for exchange?
These are our future challenges.



Topic 3: The Value of Taiko for Community Building
“Chosen Connections” and the Polyphonic Taiko Community

Saki Nabekura

This session discussed the relationship between local communities and taiko in Japan, particularly
focusing on the preservation of local folk art. There were five panelists: Shutaro Koiwa (Miyagi
Prefecture/Tateito Yokoito LLC), Taizo Kobayashi (Shimane Prefecture/Kobayashi Kobo), Junpei
Yamada (Aichi Prefecture/Yamada Junpei x Nekkyo Dagaku), Yoshitaka Kinoshita (Chiba
Prefecture/Narita Taiko Festival), and Asumi Nishida (Chiba Prefecture/College Taiko Association),
with Yui Kamiya (WTC coordinator) as the facilitator.

The taiko and sousaku-taiko, which have spread worldwide today, tend to focus on the taiko itself.
However, it has not necessarily been the key focus in local communities in Japan; rather, it has been
perceived as part of the community’s folk art. This session expounded the chronological change in
the relationship between local communities and taiko through discussions based on the panelists’
activities.

For the benefit of the overseas audience, the session started with reviewing the role of folk art in
local Japanese communities. Koiwa, who communicates about folk art and the local culture between
Tokyo and Tohoku, stated that folk art in local Japanese communities has also fulfilled the function
of “prayer” for the locals. People danced and played taiko as “divine rituals” to pray for good harvest,
health, and peace. During these occasions, the primary draw was the act or song while taiko served
as the “accompaniment.”

However, at present, folk art is losing its ritualistic characteristic, and preservation of folk arts in
communities is becoming difficult. Therefore, we must pay greater attention to the fact that despite
all these difficulties, many local communities across Japan are trying to preserve their local folk art
and bequeath it to the next generation because they consider folk art the pride of their community.
How is local folk art preserved today? The other four panelists introduced their pursuits, suggesting
how taiko and folk art are practiced in contemporary society.

Iwami Kagura from Shimane Prefecture, a folk art in which Kobayashi is involved, is practiced by
about 130 groups across a wide range of age groups, from 3- year old children to octogenarians
(people in their 80s); this makes Iwami Kagura remarkable. According to Kobayashi, the reason
Iwami Kagura has so many participants is that people come to see folk art, as they consider it “cool,”
and because they grew up seeing older students and adults performing it. An environment in which
people can be in touch with the “life” of the people who practice folk art daily, can certainly help in
preserving and passing on the tradition.

Yamada, who is involved with sousaku-daiko in Nishio City, Aichi Prefecture, has been producing
a variety of taiko events. Especially well-known is “Nishio Sen’nin Taiko,” in which a thousand taiko
players congregate in one place to perform together. To ensure continuity of his activity, Yamada
does not hold events for free, and he emphasizes improving quality. As it is difficult to rely on support
from the government, business groups, as well as volunteers, it is important to have a strategy to draw
interest through participants’ efforts, and to maintain connection between the local community and
taiko. These activities, which began in 2014 in Nishio City, have already become an opportunity
where residents of all generations can experience taiko, indicating that the event may take deep roots
in the community.

The “Narita Taiko Festival,” in which Kinoshita is involved, has a strong link with community
building. Narita has a well-known temple, Naritasan Shinshoji, at its center that has maintained a
strong relationship with taiko. Thus, more than 60 taiko groups participate every year in the Narita
Taiko Festival, and it was mainly initiated by shop owners on the way to Naritasan for the purpose
of introducing folk art. Throughout history, the festival stands out for the proximity between the
community and its participants. The local residents and students handle lighting and sound
management, and the Narita Taiko Festival has become a “magnet” where participants from inside
and outside the community, attracted by the residents’ grassroots activity, socialize and meet with
one another.



Nishida is involved in the College Taiko Association, a community that encourages activities of
the next generation. It is an important place where workshops and information exchange happen
between young taiko players, and where they can meet each other. There is no doubt that those who
have met each other through the organization will spread throughout Japan to start new activities in
other communities. Kamiya, the facilitator, concluded that to maintain the relationship between the
community and taiko, it is important for taiko “to be cool, attractive, and beloved.” How can taiko,
separated from the “divine rituals” of a community, be passed on to the next generation? The search
for this answer will continue in each community.

Allow me to situate the above mentioned chronological change in folk art in an academic context.
As Koiwa stated, performance, festivals, and taiko constituted “divine rituals” in a community, and
they not only connected people to deities but also strengthened the community’s cohesion. However,
social change, such as modernization and urbanization, has modified the local community’s nature
and has gradually weakened the significance of conventional art and performance.

It is clear in this session that folk art has not been extinguished. In the contemporary period, new
values have been attached to folk art and taiko, and these activities are expanding under a different
type of logic than that of “divine rituals.” For example, in the other sessions of the WTC, it was
pointed out that increasingly more people outside Japan are now playing taiko as a way of keeping
fit and of getting to know Japanese culture. Moreover, as seen in Narita, taiko can be highlighted as
a means of community building and, as seen in Nishio City, taiko can contribute to establishing
connections across generations. Furthermore, as seen in the Kodo Taiko Performing Arts Ensemble
based on Sado Island, Niigata Prefecture, taiko can be pursued to its limitless artistic expression.

Today, “playing taiko” is done for a variety of reasons depending on the individual or group. Taiko
players are no longer limited to the community; those outside the community can also come and
participate. This situation in which people from inside and outside the community—including taiko
players, their supporters, those who plan and prepare events and stages, audience, and tourists—
socialize with each other while having different purposes though taiko may be referred to as a “taiko
community” that has maximum flexibility and elasticity like an amoeba.

In sociology, which | specialize in, these connections are termed as “chosen connections”
(sentakuen) (Ueno 1987). This refers to situations where people generate new connections without
being bound by conventional links such as the community, family, and occupation, but by making
“choices” based on one’s hobby, lifestyle, and values.

From this perspective, both taiko and folk art can be perceived as “chosen connections,” that is,
folk art as “divine rituals” for making connections with deities and maintaining the local community,
as well as folk art where people connect with one another and create local networks while being true
to their own values. Folk art and the taiko of contemporary Japan support the local community
through this new route.

However, the problem concerning inheritance remains. As the taiko culture is supported by
people’s choices, there may emerge pressure “to keep being chosen/to keep choosing.” How can a
taiko community persist while ensuring that the practitioners enjoy themselves? What is sought here
is a polyphonic* mechanism that surpasses the framework of narrowly defined “folk art,” through
which, regardless of the community, generation, or gender, people with diverse goals can join the
community with their diversity intact.

* Polyphony was originally a musical term for polyphonic music or a style of composition. However,
in humanities and social sciences, it is used as a concept that indicates multiple voices and
consciousnesses engaged in dialog without merging. This is based on the work by Mikhail Bakhtin,
a Russian thinker.
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Comments on the Live Talk Sessions
Wadaiko as a Global Vernacular

Takehisa Kadota

The 2020 WTC, which was held online, is an extremely courageous attempt to recover relationships
among people by drawing from taiko and arts to resist the increasing fragmentation of the world due
to the spread of COVID-19. Given that taiko is a performing art in which performers and audiences
resonate and share their emotions based on physical expression, the impact of WTC would likely have
been bigger if it had been held as an in-person event and not online. Nonetheless, it gave hope to many
people precisely because of the present circumstances, and it has also confirmed the taiko’s value. |
would like to describe taiko’s value as “the capacity to live with as well as transcend the community.”

| participated in several sessions. Here, | would like to explore, from the perspective of cultural
anthropology/ethnology, the significance of the session on “The Value of Taiko for Community
Building” (November 22, 2020), which focused on the relationship between taiko and communities.
Panelists in this session were community members engaged in lwami Kagura and the Narita Taiko
Festival, as well as a student active in a university taiko organization. Comments, mainly in English,
were shared by the overseas audience through the chat box. Presumably, they were impressed with
what they saw and heard about the environment in Japan, where taiko is deeply rooted in everyday life
and the community.

Often, we equate “locality” with “community,” but they are not necessarily the same. When people
gather and develop a structure, there is collectivity. We may refer to that as a community, of which
locality is one type. A community that has manifested itself geographically is called a local community.
As seen in the case of lwami Kagura, taiko was originally transmitted as a form of local folk art in the
local community. Transmission cannot be separated from everyday life in the community and taiko is
woven into the annual cycle of work and a series of festivals and rituals. Transmission also means that
it is handed down personally through generations. As festivals and rituals are inseparable from taiko,
in areas where festivals and rituals remain active, taiko and folk art are also spirited. The local industry
that supports people’s lives must be well developed to facilitate active and lively festivals and rituals.
For example, places like Sado Island, Niigata Prefecture, which has prospered owing to its gold and
silver mines and trade, is also home to Kodo, the world-famous taiko performing arts ensemble, along
with a rich culture and folk art, and remains buoyant, overall. Conversely if the main industry of such
places declines, folk art will also face a crisis.

In the twentieth century, the local community across Japan could no longer sustain folk art because
of urbanization and the shift to an industrial structure; as a result, folk art had to change to ensure its
survival and transmission to the next generation. One of the ways is by designating it as a cultural
property and preserving it through a preservation group. Another is for it to be incorporated in the
school education system. In fact, at present, schools are the most powerful “transmission body” of folk
art. Many elementary schools practice local folk art during the integrated learning period, and in junior
high and high schools, local folk art is offered as part of extra-curricular club activities. Instead of
teachers who have been posted to the school from a different place and do not have the local skills and
knowledge, local people living near schools would be invited as instructors. Having gained an
institutional foundation in education, “school folk art” (Kureya 2017) has now become a sector that
cannot be overlooked when examining the reproduction of taiko and folk arts.

As stated by Asumi Nishida, one of the panelists, increasingly more people have grown to
understand taiko through school folk art, and it is not rare that these people start a more serious taiko
club at the university and participate in global taiko conferences. Moreover, it appears we find many
people who have the experience of school folk art among instructors and students in general taiko
groups and classes. Even some of those who go on to become professional taiko players have the
experience of learning taiko at school. Therefore, we can state that learning folk art at school is the
starting point for taiko, and it is essential to recruit more drummers.

As observed, the intergenerational continuation of taiko has shifted from transmission in the
community to spread across various communities including schools, local groups, and clubs.
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Transmission within a community is like a “secret technique” that is only open to local residents, but
as taiko is spread beyond the locality, it is now practiced commonly by many people worldwide.

What actually attracted people in the talk session was not the de-localization/de-nationalization of
taiko, but the fact that the taiko is deeply rooted in a particular area, such as Narita and lwami. Even
though taiko is now practiced globally, and the roots of the drumming technique and styles of taiko
are found only in particular areas of Japan, the fact that they are inseparable from the region is
extremely important. This is because people worldwide who are attracted to taiko and for those who
have trained on a daily basis, taiko is not one of those “enjoyable musical instruments” with no
nationality, nor is it a simple exercise. These people are committed to taiko with some distinctiveness,
and many of them see taiko’s spirituality and history as being part of taiko.

In contemporary society, more and more information, services, products, values, and goods are
denationalized. Many people would not bother to find out that Spotify is from Sweden and WhatsApp
is from China, because the company that runs the platform on which we listen to music or exchange
messages does not matter. As global capital is hegemonically covering the world, we see similar goods
and services everywhere. By contrast, there are many things that are available only in a particular place
in every region. What is endemic of a region, what is not hegemonically spreading but has been
practiced as part of people’s lives in the local community is called “vernacular” (Baumann 2008).
Taiko has been transmitted as something for everyday practice of ordinary people; it is unrelated to
power and capital, thus making it a typical example of vernacular art.

As the world is polarized into the global and the vernacular, there are not that many things that are
deeply rooted in a specific area and yet allow people from other areas to approach them. Taiko is rare
in that although no specific global companies or promoting companies have pushed it forward in a
hegemonic manner, it has spread worldwide, particularly in the US, during the second half of the
twentieth century, and is now a global phenomenon (Konagaya 2001). Moreover, as discussed above,
people are very concerned about its roots, and they are always informed of taiko’s origins. Based on
this expectation, we can retrospect and articulate that the online session was an opportunity to share
the genesis of taiko in a new way, by directly connecting local taiko players in Japan with global taiko
players.

Taiko maintains characteristics that appear to contradict each other, that is, it is vernacular and at
the same time global. Japanese food such as sushi and ramen, have also become global, but we enjoy
the food itself and there is no problem if it is separated from its roots (we eat pasta regularly but we
rarely think about its connection to Italy). Therefore, Japanese food is increasingly cut off from “Japan.”
This process is essential for any cuisine to expand, and it is not necessarily a bad thing. However, taiko
has not been separated from its vernacular aspect although it has become globalized. In other words,
it maintains the capacity to transcend the community while also existing within the community. This
is a rare value that attracts people.

This is not to argue that Japanese taiko performers should take a conservative stance and insist on
“correct” taiko that has been transmitted within the community. Vernacular does not mean traditional
or unchanging; it encompasses the practitioners’ creativity. For those practicing taiko in Japan, it is
important to continue being challenged and to try new things, and it is expected of them to
communicate this to the world using various techniques, including videos. This is because new
initiatives undertaken by the Japanese, where taiko’s roots lie, will offer courage and the spirit of
challenging oneself to those who try taiko in other parts of the world.

Potential of Taiko to Embody a “Shared” World

Kodai Konishi

What impressed me most while participating in various talk sessions at the WTC was, first, the
significance, potential, and diversity of the social roles of taiko as well as the extremely positive and
sincere attitude of people promoting the movement to mobilize taiko’s power.

Taiko’s potential is vast and diverse: some people focus on establishing connections and
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building/maintaining community, while others focus on creativity such as “co-creation,” produced by
the layering of individual sounds and the expression of each player’s “inner creativity.” Some focus
on the creation of connecting nodes that transcend social attributes, such as age and sexual orientation,
while others focus on inclusion such as approaching those who have been socially marginalized. Some
focus on the accessibility of taiko (a percussion instrument and its rhythm), as it can easily overcome
hurdles in music, such as tools (musical instruments, equipment), rules, and skills, whereas others
focus on medical care with regard to mental illness, disabilities, and health maintenance. The talk
sessions explored taiko’s vast potential for practice from multiple perspectives. When taiko is
discussed in an educational context, it is often reduced to items in the curriculum that focus on
knowledge and skills such as “understanding Japanese traditions” and “experiencing the local culture.”
However, it was stimulating to listen to universalistic and cosmopolitan discussions during these
sessions, specifically regarding how to realize the taiko’s latent potential, beyond the context of taiko
being deeply rooted while respecting its rootedness.

Why do we pursue and emphasize this “potential”’? It seems that there are several critical
perspectives to various social phenomena, attributable to the permeation of globalization. There is no
doubt that relationships, inclusion, and care are urgently required to respond to rapid social change—
including a new division of labor and a new gap in society caused by market fundamentalism (often
referred to as neoliberalism), isolation, and depopulation resulting from increased social mobility; the
instability pertaining to recognition of individuals, increased marginalization, exclusion mechanisms
due to homogenization, and the instability of economic systems caused by innovations such as
information and communication technology. These phenomena have accelerated social mobility and
uncertainty, robbed the existing (relatively) stable ties off the lives in this world, and have contributed
to disintegrating society into the state of anomie, where atomized “individuals” are blown hither and
thither like grains of sand. I suspect that such a sense of uncertainty is integral to this. When set against
this social background, it is clear why various activities centered on taiko have been attracting attention,
sometimes as a remedy and sometimes as a carrier of new social functions. In other words, precisely
because we live in such a time, the conference’s “basso continuo” was the intent to focus on taiko (i.e.,
sounds, rhythm, and the way it stirs up emotions), which has been marginalized as a music form by a
society that focuses on productivity and efficiency to restore the lost liveliness of society.

Furthermore, a recent shift in research into music (from object to event) is not unrelated to these
movements; in fact, it is gradually increasing its influence. This is an attempt to shift from a static
model in which music is heard as one dimension and interpreted as an *“artwork” to a dynamic model
in which music is considered a “practice,” a creative activity based on two-way communication
through sound, or an activity to create emerging sound and physical expressions. Christopher Small
refers to this theoretical shift as “musicking” and articulates its potential. He argues that music is not
something that is to be accepted by an audience, rather as an inclusive practice that transcends the
binary relationship of the performer and the audience to allow both to experience and become involved
in the creative process (Small 2011). In this regard, highly accessible percussion instruments are
considered superior at building an inclusive space and creating excellent effects as tools for
engendering more direct and intuitive co-creative relationships, because we can produce any sound or
rhythm using our body. Meanwhile, when considered in the context of “taiko,” what are the semantics
and methodology that can be proposed? We still need more discussions that transcend the simple fact
that taiko not only represents Japanese traditional culture, and that we need to explore the potential of
it as a percussion instrument, and deepen taiko’s significance in the vernacular context in order to
achieve two-way verbalization.

In the context of music education, attempts are also being made to pursue the possibility of
communicating through sounds/rhythm. Various methodologies are being examined in music
education to escape from the focus of appreciation as a lofty “art culture,” and musical instrument
training as a means to generate dynamic “musical emotions” and communication. An experimental
method is being developed to construct processes to casually produce rhythmic movements and to
engender spontaneous and enriching experiences (sharing of emotions) that combine sociability and
physicality, so as to introduce mechanisms by which sharing of emotions produces “flow” into sites
of learning (Terazawa et al. 2013). This links to the educational practice of Peter Hewitt and Yeeman
Mui, as introduced in Topic 2, and I hope it will be implemented more widely.

As mentioned above, during the WTC, | could perceive the latent diversity of taiko, including its

13



hidden efficacy, functions, the roles it can assume in society, and the passion of people who are
repeatedly engaged in drawing out such potential in concrete practice. | felt that in contemporary
society in which music consumption is increasingly individualized due to the development of media
technologies and the deep penetration of subscription-based consumption, communication to explore
a co-creative (not competitive) world through taiko has been expanding. Certainly, the conversations
at the conference have potential to start new movements. According to Mia Nakamura, a sociologist
of art, “sound, while found within the body, exists outside the body as well. In other words, music
simultaneously exists both inside and outside the body, and it exists to produce a kind of “‘shared” field
(a field of shared subjectivity) that is neither individual nor public” (Nakamura 2013). | experienced
deeply the diverse potential of taiko, which keeps demonstrating its power as an “event” and a
practice/experience in a “shared” world.

Special Live Talk
The Starting Point of Creation through Taiko, and Taiko as a Performing Art

Kiyoshi Sugimoto

At the special live talk in the last slot of the WTC, Eitetsu Hayashi, a pioneer in the field of sousaku-
taiko, graced the event with his presence. The interviewer was Nobuyuki Nishimura, a founder of the
WTC and its chief coordinator.

As Hayashi was commissioned to compose the WTC’s theme song, the live talk started off with
how the piece was created and the difficulties he had faced while creating the melody. Hayashi
disclosed that as the WTC had requested for a piece that anyone could play and flexibly adopt into
any style of playing, composing the theme song required a lot of ingenuity. He then provided details
on hayashi music in the song title “Eternal SONG: It is ‘HAYASHI.”” According to him, the major
feature was the leaping rhythm that had been played in Japan since ancient times. It had spread to
various parts of Japan while people developed their own local nuances.

Hayashi then described the various features of taiko rhythm practiced in places he had visited to
train as a taiko player. Hayashi first learned taiko in Mikuni-minato, Fukui Prefecture, then yatai-
bayashi in the Chichibu region of Saitama Prefecture, and finally taiko from Hachijo Island, Tokyo.
All these versions of taiko contain a great deal of improvisation, and there was no set way of drumming.
For example, in Mikuni, the players drum in the “three-beat” (mitsu-uchi) rhythm (“tattaka, tattaka,
tattaka™) while improvising. Hayashi said he tried to learn the piece by joining the drummers, but it
was very difficult since he could not grasp the song’s composition.

After describing various examples, Hayashi categorically stated that “for those who were not born
in that place, learning local taiko is as difficult as learning a foreign language.” He further added,
“Children born there speak the language without problem but if you come from elsewhere, you cannot
speak it at all when you are prompted. Similarly, I could not follow the taiko’s rhythm.” Then how did
he master taiko with its many “dialects”?

“l used a tape recorder. I recorded the taiko performances and played it in slow replay mode and
noted everything on sheet music. Then, | analyzed how the sound was divided and studied the sound
composition in the improvised parts so that | could understand. This was the method | used.” He had
already described this in his writings, but it was emotional to hear him talk about it in his own words.
The fact that sousaku-taiko would not have started without the present technology indicates that it is
a significantly modern phenomenon.

Hayashi confessed that he was not thinking of exactly replicating the taiko of different regions on
stage, having learned them using the tape recorder. He revealed that, *“it was fortunate” that the group
he was a member of at that time “made the decision to compose a new piece to perform on stage while
borrowing styles from regional drumming.” When asked why, he said, because “I felt it was very rude,
it was not something that was done—to try to replicate a particular community’s performing art since
I was not born there; I was born somewhere else, although we share the same Japanese culture.”

As he continued with taiko, problems with tradition emerged. For example, Hayashi and others
produced a piece with a story and a climax based on the yatai-bayashi of Chichibu by increasing the
number of taiko. The newly arranged piece for stage performance was misunderstood to be the
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traditional form of the song, and it spread to the world as the taiko of Chichibu. This happened even
though it was clearly different from the taiko that had long been handed down in that community. Due
to these “accidents,” Hayashi increasingly felt that he had to compose new pieces. This is an important
point that cannot be ignored by people engaged in sousaku-taiko in Japan.

Hayashi’s point can be clarified based on examples from the Japan Festivals, which are now held
in many big cities worldwide. Sousaku-taiko is now an indispensable performance at any Japan
Festival. Even if the festival organizer does not introduce sousaku-taiko as an example of Japanese
tradition, it may well be the case that the local audience understands it as something traditional. This
is the same as the case of the group dance in Yosakoi Soran Bushi, which is now performed at Japan
Festivals across Asia. Taiko and dance are expressed as extremely contemporary, synchronistic, and
a complex culture, although drawing from tradition for its essence.

At the end of his talk, Hayashi warned that taiko players must comprehend that there are two kinds
of taiko in Japan: a traditional form of taiko transmitted in the community and a creative strand that
attempts new performing expressions. It seems to me this type of understanding would widen
prospects to lead taiko to even freer places as a new expression of stage art, as Hayashi has done. Here,
constant self-awareness as a creator seems to be important, even before classifying oneself into the
traditionalist or creative category.

What quality is needed for a taiko player to create something new? In his answer to Nishimura’s
question, the first thing Hayashi identified was learning the diverse genres of folk art and performing
arts. During the 1970s, Hayashi learned kagura (Shinto music and dance) and onikenbai, in addition
to training in the three regions mentioned above. Moreover, he learned the so-called “pure Japanese
music” in the form of Japanese dancing, naga-uta and shamisen; he also learned the flute and
percussion of the Kabuki theater, odaiko, tsugaru shamisen, as well as classical ballet. These were and
still are rare experiences, and Hayashi said that they made him realize that there was no new creation
in the taiko field. For example, in Japanese dancing, people perform classical dance, but they always
present a newly created dance as well. Following these experiences, Hayashi thought of doing
something new with taiko, but he also stated, “I did not start out with confidence.”

The second thing is to learn about other genres of performing arts by carefully observing both stage
and audience reactions. If you encounter an enjoyable musical, you should first think about how to
express it with taiko. By doing so, Hayashi came to realize that an important feature of taiko is that
players can move freely on the stage, which prompted him to produce new pieces that make the most
of this feature.

Third, incorporate in his taiko expression the idea that “if it is hidden, it is the flower,” in addition
to what he had learned from a variety of genres. This well-known phrase is derived from Zeami, “the
founder of Noh,” who lived 600 years ago and completed the form of Noh. It describes the essence of
performing arts. It means that one must present something that no one has seen before—something
the audience would be surprised and astonished by when performed on the stage. “When | am
composing a new tune, | always want to create something that is not similar to anyone else’s work,
something that no one is doing.” He added, “but it is very difficult to do what no one else is doing.”
Hayashi immediately expanded on this by quoting the film director Akira Kurosawa: “It is almost
impossible to create something out of nothing. This applies to me, too, and | select bits and pieces
from what | have seen and experienced, thinking not everyone has yet seen this way of doing things,
and put them together to produce a new piece of work.”

If 1 were to add a fourth point, it would be to maintain a positive attitude toward learning from a
variety of genres, as seen in Hayashi’s background.

If 1 were to expand on Hayashi’s talk, as discussed above, | would say that the key to the future
success of sousaki-taiko lies in whether players can develop new taiko expressions on stage with
reference to each region’s tradition as well as cultures worldwide, both past and present. Furthermore,
important here is the extent of impact the “novelty” would have on the audience. I sincerely hope
many adventurers will appear in many parts of the world using Hayashi’s history as a compass. | also
hope that | will have many more opportunities to enjoy such performances as an audience member.

Hayashi also discussed points related to this talk session in the premium talk, so please refer to that
as well. There is a lot to learn: the concrete process of creating a taiko piece, establishment of solo
performances, and background of the production of narrative stages, taiko’s potential, and conditions
for professional taiko players.
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2. The Questionnaire: Results and Analysis

Kiyoshi Sugimoto & Fumiko Kobayashi

An internet-based questionnaire was conducted for over three weeks starting from the WTC dates
to December 15, 2020. A total of 54 responses were obtained, with 21 responses for the Japanese
version and 33 responses for the English version. A comparison of the responses of these two versions
shows some expatriates among the respondents of the Japanese version, but most of them were likely
Japanese nationals. Similarly, all the respondents of the English version were likely foreign nationals.

1. Respondents’ attributes and their relationship with taiko

Let us begin by examining respondents’ attributes. As Tables 1 and 2 show, in terms of gender,
there were 8 male and 12 female respondents for the Japanese version and 9 male and 24 female
respondents for the English version. In both cases, the proportion of women was higher, with the
tendency more pronounced among the foreign respondents. It is often pointed out that there are many
female taiko players, and the questionnaire results also indicate this.

Table 1: Respondents’ attributes: Japanese version Table 2: Respondents’ attributes: English version

Gender Gender
Male 8 person(s) Male 9 person(s)
Female 12 person(s) Female 24 person(s)
Unknown 1 person(s)
Current country of Current country of
residence residence
Japan 14 person(s) United States 14 person(s)
United States 3 person(s) Australia 5 person(s)
Australia 3 person(s) Canada 2 person(s)
Unknown 1 person(s) Spain 4 person(s)
Hungary 3 person(s)
England 2 person(s)
Germany 1 person(s)
Italy 1 person(s)
Argentina 1 person(s)
Age Age
Youngest 29 years old Youngest 29 years old
Oldest 63 years old Oldest 77 years old
Twenties 2 person(s) Twenties 1 person(s)
Thirties 0 person(s) Thirties 9 person(s)
Forties 5 person(s) Forties 15 person(s)
Fifties 6 person(s) Fifties 2 person(s)
Sixties and above 5 person(s) Sixties and above 2 person(s)
Unknown 3 person(s) Unknown 1 person(s)
Average 43.7 years old Average 41.2 years old

As for current country of residence, in descending order, 17 respondents lived in the United States
(US); 15 in Japan; eight in Australia; four in Spain; two each in Canada and England; and one each in
Germany, lItaly, and Argentina. As six respondents of the Japanese version resided in the US and
Australia, the number of Japanese residents who responded to the questionnaire was only 15. As we
will elaborate further, it should be noted that it is often so that overseas participants are keen to take
part in projects such as this.

The average respondent age in both the Japanese and English versions was early 40s. In the Japanese
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version, the average age was 43.7 years with the majority being over 40 years and no respondent being
in their 30s, which is concerning. By contrast, for the English version, the respondents were mostly in
their 30s and 40s. Notably, the number of young participants in their 20's was low.

As for occupation, the proportion of respondents engaged in art and related industries was slightly
higher for the English version. The proportion of respondents engaged in education was similar for
both the Japanese and English versions. However, as the sample is small, it is not clear if this reflects
the overall tendency among WTC participants.

Table 3: By occupation: Japanese version Table 4: By occupation: English version
Occupation Occupation
Music/dance/events 4 Music/dance/theater 8
Office workers/Civil servants | 4 Research/education/medicine | 6
Childcare/education 4 Technicians 8
Technicians 3 Other (Office workers/civil
servants) 5
Self-employed 2 Students 1
Housewives 2 No response 4

Next, let us examine respondents’ relationship with taiko. In terms of when they first encountered
taiko, the proportion of overseas respondents who came to know about taiko in the 2000s and 2010s
was high, and the period of playing taiko was 5-19 years for many. For some of the respondents, it
appears that some time had passed between the first encounter with taiko and starting to play it. By
contrast, for many of the Japanese respondents, the period of playing taiko varied between 10 and 20
Or more years.

Table 5: Year of encounter with taiko Table 6: Year of encounter with taiko and
and number of years playing taiko: number of years playing taiko: English
Japanese version version
When were you first When were you first
introduced to taiko? introduced to taiko?
1970s or earlier 1 The 1970s or earlier 1
1980s 2 The 1980s 1
1990s 4 The 1990s 6
2000s 3 The 2000s 10
Since 2010 4 Since 2010 10
Unknown 7 Unknown 5
Experience in taiko Experience in taiko
drumming drumming
Between 1 and 4 years 3 Between 1 and 4 years 1
Between 5 and 9 years 3 Between 5 and 9 years 13
Between 10 and 19 years 8 Between 10 and 19 years 15
20 years or more 6 20 years or more 3

Where did the respondents first encounter taiko? Tables 7 and 8 provide this information. The
overseas respondents were first introduced to taiko through diverse routes but did not start
learning taiko in Japan.
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Table 7: Where the respondents Table 8: Where the respondents

started taiko and the venue: Japanese started taiko and the venue: English
version version

Where did you first start taiko? Where did you first start taiko?

Tokyo 2 United States 8

Saitama 1 Japan 6

Mie 1 Australia 5

Kumamoto 1 Spain 2

United States 5 Hungary 2

Australia 2 Canada 1

Unknown 9 United Kingdom 1
Argentina 1
Unknown 7

Venue Venue

Workshops/classes 3 Festival/event/concert 14

Community

events/festivals/conservation

groups 4 University 4
Workshops/school/cultural

Concerts/festivals 3 center 3

Unknown 11

A similar tendency was found regarding the place participants first started playing taiko, as shown
below in Tables 9 and 10.

Table 9: Where did the participant Table 10: Where did the participant
start playing taiko: Japanese version start playing taiko: English version
Where did you start Where did you start
playing taiko? playing taiko?
Japan 15 Japan 6
Present country of Present country of
residence 5 residence 26
Unknown 1 Others 1

The next question that was asked of respondents is why did they play taiko. The pull-down menu
for the response consisted of the following options: 1) To become/keep fit, 2) To refresh myself (for
pleasure), 3) To learn about Japanese culture, and 4) Other (please specify). For the Japanese version,
10 respondents chose item 2) and three chose 3). By contrast, for the English version, only two
respondents chose 1) and six chose 3). For both versions, the rest of the respondents chose 4). It
appears that the three options as reasons to take up the taiko were not sufficient for overseas
respondents.

The reasons that were individually articulated included: “I was attracted by taiko’s powerful sound,”
“l found something new in taiko at school,” “I was impressed by taiko’s energy when | saw a taiko
performance,” “I wanted to play taiko myself, not just to listen to it,” “I wanted to understand the
essence of taiko that connects me with everything,” “I enjoyed playing taiko,” “I was simply interested
in wadaiko,” “l wanted to go to Japan,” “My friend invited me,” “l wanted to make friends,”
“Interesting rhythm and movement,” “I do both dance and drumming, and taiko enables me to do both,”
“Taiko spoke to my heart,” and *I was attracted by taiko’s artistic expression.”

For the Japanese version, the reasons included: I enjoyed dancing to wadaiko music,” “To deal
with the stress | was feeling after | quit theater, which | had been doing for a while,” “l wanted to learn
about various types of music,” “I was only watching a wadaiko performance, but then | heard about
Miyake-daiko with simply rhythm and movement,” *“I simply wanted to try it out,” “To introduce my

18



disabled daughter and her friends to taiko, | needed to know more about taiko myself,” and “I was
forced to join the taiko team for the local festival,” which was the only type of answer found in the
Japanese version.

Tables 12 and 13 below show the type of group the respondents are associated with for practicing
taiko and the number of hours per week they spend doing taiko. While the question was designed on
the premise that people had diverse relationships with taiko, it was very difficult to classify the answers
by type of group and activity. As a result, many overseas respondents ended up answering “Other,” as
their practice takes a variety of forms. We found that overseas players spend more time practicing.

Table 12: Types of groups and time Table 13: Types of groups and time
spent practicing: Japanese version spent practicing: English version
Form of practice group Form of practice group
Taiko groups 11 Performance group 14
Taiko classes 5 Recreation classes 5
Groups involved in conserving 2
local tradition School club activity 1
Other 2 Other 13
Unknown 1
Time spent practicing (pre- Time spent on practicing (pre-
pandemic, per week) pandemic, per week)
Less than 1 hour 2 Less than 1 hour 1
Between 1 and 2 hours 5 Between 1 and 2 hours 5
Between 3 and 4 hours 4 Between 3 and 4 hours 9
Between 5 and 6 hours 6 Between 5 and 6 hours 8
7 or more hours 3 7 or more hours 10

Tables 14 and 15 below show how groups (to which the respondents belong) interact with others,
both domestically and internationally. For both Japan and other countries, the groups interact actively
with others, but the overseas groups have more potential to perform outside their country.

Table 14: Interactions with other Table 15: Interactions with other
groups  and participation in groups and  participation in
performance abroad: Japanese version performance abroad: English version
Interaction with other groups Interaction with other groups

Yes 17 Yes 24
No 3 No 9
Unknown 1 Unknown

Participation in performance Participation in performance

abroad abroad

Yes 8 Yes 20
No 12 No 13

2. World Taiko Conference

We asked respondents certain questions about the WTC. As Table 16 shows, for the Japanese
version, many of the respondents heard about the event from friends and acquaintances. For the
English version, as shown in Table 17, there were multiple answers, and it seems that the respondents
had access to several information sources. Under “Other,” we found that several participants had cited
their friends’ names and stated that announcements had been made at taiko gatherings, such as the
European Taiko Conference, since about 2017.
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Table 16: Information sources: Japanese Table 17: Information sources: English
version version

No multiple answers Multiple answers allowed

How did you learn about the How did you learn about the

WTC? person(s) WTC? person(s)
Friends/acquaintances 13 Friends/acquaintances 13
Social media 7 Social media 17
WTC’s web page 0 WTC’s web page 21
Other 1 Other 12

Tables 18 to 21 show details of the number of videos the participants viewed and what they found

interesting at this year’s WTC.

Table 18: Number

of programs

respondents watched: Japanese version

Table 19: Number

of programs

respondents watched: English version

Number of programs watched Number of programs watched

(out of 9) person(s) (out of 9) person(s)
1 program 3 1 program

2 to 3 programs 2 2 to 3 programs

4 to 5 programs 4 4 to 5 programs

6 to 7 programs 5 6 to 7 programs 13

8 programs 4 8 programs

9 programs 2 9 programs

Unknown 1

Average 5.2 Average 5.8

Table 20: Most interesting programs:

Japanese version

Table 21: Most interesting programs:

English version

Most interesting programs person(s) Most interesting programs person(s)
Premium video 6 Premium video 10
Topic 1 6 Topic 1 5
Topic 2 2 Topic 2 5
Topic 3- Local 1 Topic 3- Local 1
Topic 3- Global 1 Topic 3- Global 1
Participants’ videos 2 Participants’ videos 6
Asakusa Taiko Festival 1 Special live talks 2
Special live talks 1 Taiko documentaries 2
Unknown 1 Unknown 1

The respondents were asked to write suggested improvements and what they would like to see
implemented. The major points are presented below. First, we summarize the points from the Japanese
version, and then from the English version.
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Japanese version (excerpts, including summaries)

To accommodate interpretation, longer sessions would be better.

I wanted to listen to more diverse views in Topic 3 — Global. In Topic 1, participants with diverse
styles and character engaged in the discussion with mutual respect and interest. I look forward to
seeing text-based material to learn about taiko’s roots and application in a systematic manner, as
Mr. Yamabe proposed.

Perhaps, Google Meet with interpretation functions would be better than Zoom.

If | may, there were too many people for the allocated amount of time. As | was watching it from
my computer, | wanted to hear more from each panelist.

The taiko seminar at the Tokyo branch was cancelled at such short notice. The cancellation itself
was inevitable under a state of emergency due to the outbreak of COVID-19, but | wanted to be
notified as soon as the decision was made. Live talk sessions were very satisfying, and I hope you
will make good use of online platforms until the pandemic subsides.

I am planning to go through all the programs while they are available. Perhaps there are too many
to enjoy.

Impressions: The participants in the taiko teams did not have any prior contact, and for amateurs
like us, it was difficult to submit a video. In Australia, an application form (on Google Form) for
volunteering and artwork submission are widely available during big events, which makes you think
although it is a long shot, | should give it a try anyway. If the next one is held in Japan, | would like
to participate as an English-language speaking volunteer to support general participants in the event.

The attendance was lower than expected. Please examine this. Perhaps more effort should be made
to publicize the event.

From the English version (excerpts, including summaries)

As there was a lot of content, an overall suggested order to follow, depending on one’s interest,
would have been useful.

Please continue to stream the next conference online. It would be good if we can keep in touch with
taiko friends across the world after the WTC.

As it was held online, there should have been information on how we can connect to taiko friends
across the world. The event description on Facebook was different from the reality. The description
on the website needs to be simplified.

Before the live talk sessions, some of us spontaneously got together on Zoom, and this can be part
of the WTC.

I wanted to know if the WTC was to be held much earlier.

As the content of the live talks was rich and it was difficult to concentrate, having breaks was a
good idea. It may be a good idea to do some stretching together.

To encourage more wadaiko groups to participate, how about switching to a hosting site that can be
introduced region by region?

The timing of the live talks was not very convenient due to time differences, so please allow for
some break periods.

The help section on the website, specifically for those who are not used to live streaming and
YouTube, was very useful.

I wanted to have a place to discuss the premium talk.

As each question and answer must be translated in the session, it is difficult to concentrate.

Please provide more content on local groups in Japan. | hope more Japanese groups will take part
next time as the Japanese audience seems to enjoy the WTC.

If the live talk session had been divided into two parts and held in a three-hour slot, we could have
deeper discussions.
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A women-only session and a session on taiko artisans and cultural differences through the taiko
would have been good. Moreover, it would have been nice to have a place like Zoom where any
audience can drop in and talk.

I hope this event enables individuals who are isolated from the community, such as me, to come
together.

3. Next World Taiko Conference

Lastly, Tables 22 and 23 show responses to questions about the next WTC in Japan, that is, after
the pandemic subsides. We can see that both Japanese and overseas respondents want to participate in
the next WTC. Regarding whom they want to attend with, the majority acknowledged their taiko
friends. This suggests that people want to enjoy taiko with like-minded friends without concern. What
is slightly surprising is that both Japanese and overseas respondents expressed their wish to learn about
taiko in the local community, that is, taiko as a traditional folk art. This could be a uniquely Japanese
offering that cannot be included at conferences across North America and Europe.

Table 22: Intent to participate in the next Table 23: Intent to participate in the next
World Taiko Conference: Japanese World Taiko Conference: English
version version
Do you want to come to the WTC if it Do you want to come to the WTC
is held in Japan? if it is held in Japan?
Very much so 17 Very much so 30
Probably 4 Probably 4
If so, with whom would you come? If so, with whom would you come?
Taiko friends 18 Taiko friends 31
Family 2 Family 1
Other friends 1 Other friends 1
If there is an opportunity linked to the If there is an opportunity linked to
WTC to contact with local taiko, the WTC to contact with local
would you be interested? taiko, would you be interested?
Yes 21 Yes 32
No 0 No 1
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3. Overall summary

Kiyoshi Sugimoto

The major achievements of the WTC can be summarized as follows.

1)

2)

3)

4)

| appreciate the fact that the organizers explored every possibility to hold the conference until
the very last moment before cancelling it, coinciding with the introduction of various
restrictions due to the spread of COVID-19. Although things were uncertain until the last
moment, under these circumstances, it was effective to switch to an online conference
centering on videos and web pages.

The “Taiko Community Video Forum” and the call for video/song submission allowed the
participants to learn through video how taiko is played worldwide and the taiko activities
taking place, in addition to the type of performance that is provided. The submitted videos
were diverse and some of them piqued our curiosity. As a reference, the submissions and
countries of origin are as follows: Taiko Community Video Forum—384 submissions (38
were from the Taikothon event held by the Taiko Community Alliance); number of songs
submitted —25 as well as general submissions: a total of 109 submissions. Submissions were
from a total of 16 countries and regions: Japan, the US, Argentina, the UK (England, Wales,
Northern Ireland, and Scotland), Italy, Indonesia, Australia, Spain, Germany, New Zealand,
Hungary, Brazil, and Belgium (the submitted videos are archived on YouTube to be used a
future resource).

The submitted videos are a collection of first-hand accounts regarding the development of
the taiko culture worldwide, as narrated by actors who have been involved. As such, these
descriptions enabled us to comprehend clearly how taiko has developed over the years. They
make us feel that while it looks disparate, various forms of taiko have been developing with
some connection with one another. In any case, many videos were prepared and each of them
is of a quality that ought to be preserved as a record. The two documentary films on taiko
have also deepened our understanding. “Big Drum: Taiko in America,” with subtitles in
Japanese by the organizers, is a collection of testimonies about the development of taiko in
the Japanese American community, and | hope that it will gain more Japanese viewers. The
videos that were collected this time provide handy material to learn about the development
of contemporary wadaiko.

Finally, I would like to point out that the event was driven by the strong motivation of the
organizers who wanted to communicate the great aspects of taiko. We sensed the pint of
frustration that the taiko’s value was not being fully communicated; however, such a
proactive attitude gives good hope for the future.

The following are three challenges for the future that became apparent when compiling this report:

1)

2)

As the WTC was held online, there was no definitive count of participants, which makes it
difficult to evaluate. According to YouTube channel analytics, as of December 6, 2020, the
total number of channel subscribers was 475 and the total number of views was 25,507. As
of January 25, 2021, the figures rose to 510 and 33,372, respectively. It is expected that these
figures will continue to grow steadily. Among the most viewed programs, as of December 6,
2020, at the top was the opening session and the subsequent live talk session on Topic 3: The
Global with 2,236 views, followed by Topic 1 with 1,408 views, and Topic 3 (The Local)
with 1,218 views. As of January 25, 2010, the figures were 2,350, 1,500, and 1,277 views,
respectively, which did not show any significant increase. Remarkably, access to the WTC
theme song and the submitted song has been steadily growing. This is probably because these
songs are used for taiko practice. As elaborated further below, we probably need some ways
of promoting the use of this content. Given that the major traffic sources for the videos are
Facebook and the WTC website, each accounting for about 30% of all views, updating those
can ensure continued increases in the number of viewers.

Related to the above, the demographic of the participants seems that the conference attracted
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people who already knew each other through taiko. This was made clear in the live chat
during the live talk sessions. As commented in the questionnaire, perhaps we should have
had a chat or discussion system where online participants easily interact during the events.
Missing this was perhaps inevitable as this was the first online conference, but my perception
is that the WTC organizers’ connection was strong. As stated in the WTC flyer, “Let’s create
more taiko friends across the world using this event as a stepping stone.”

3) As for the valuable videos that were collected: Can we work on them further and archive
them for the benefit of taiko enthusiasts? To start with, we can re-edit them along three or
four themes. Some of the talks should be transcribed. | hope this will be carried out to
increase the use of the video resources in the future.

I have identified a few challenges, but there is no doubt that this memorable first conference in
Japan was a major step forward. Taiko’s potential was fully demonstrated through videos. The
kushichouga, “don doko”, is now a universal language between all taiko players worldwide. As the
questionnaire results show, almost all Japanese and overseas respondents are looking forward to the
next conference, and most of them want to have an excursion to a different region to learn about the
local taiko practices. What is best about taiko is playing it together with others. | hope this will be
realized.
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